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UNDERSTANDING

COMMERCIAL BLOCKS

INTRODUCTION

IN GODERICH

In architectural terms, the type of bulldings around the perimeter of The Square and along West
Street in Goderich are called “commercial blocks”. The term “commercial block” refers to an
individual building. The term “commerclal block" doea not refer to each ratall store nor does
it refer to buildings as a group stretching from one street corner to the naxt.

This report concentrates on the architectural
styles of commerclal blocks bullt before 1950
in the Heritage Districts of The Square and
Wast Straat In Goderich, Ontarlo.

There are aboul twelve identifiable architectural
atyles within the Victorian period. Almost all of
the commercial blocks In the Heritage Districts
of Goderich can be categorized Into three of
thesa Victorlan stylas: Georglan, Itallanate and
Second Empire.

This reporl illustrales how the Georgian,
ltalianate and Second Empire slyles wera
executed on commercial blocks In Godarich.

This report also lllustrates how the varlous parts
of these styles of bulldings have been fitted
together to form the entire fagade which faces
the sireel.

Over lime various original stylistic elamants
have been removed or altered inappropriataly.
Alterations have waterad down, blurrad, and set
up confusion as to how the various architectural
elemenis of these commercial blocks wara
originally designed. The relationship of the
original architecture and the Inappropriate
changes have resulted in a disjointed array of
elements which have diminished the character
for which these Heritage Districts were
astablished.

Undarstanding Commarcial Diocks In Godarich

In order to respect the original architectural
character of a commerclal block all parts of
the fagade are o be taken into consideration,
The architectural context of The Square and
West Street will be maintained If good
stewardship addresses all parls of these
commaercial block bulldings.

It Is hoped that this report will help people
understand the original composition of
architectural design involved In creating the
historic Georglan, Itallanate and Second Empire
styles of commarclal blocks.

It Is also hoped that this report will help people
undertake repairs, modifications, renovations,
restorations and additions  which  will
appropriately maintain the original historic
context of The Square and Wast Street,

The Information within this report will help lo
malntain and conserve the architecture of The
Square and West Street, In doing this the
historic characteristics of Goderich's core area
can be re-astablished which In turn will create a
distinctive and unique retall environment, If
municipal civic pride and retall prowess are
made to work together, then The Square and
Wast Street will be an area that local people
and visitors will want 1o return 1o.



A Stylislic Relatonshp of Tveas

A STYLISTIC RELATIONSHIP OF THREES

The architectural style of a commercial block can be expressed in relationships of “three" when
analysing how the whole building relates to its various paris and how the parts relate back to the

whole.

There ara about twelve separate |dentifiable
architectural styles within the Victarian pariod,
Almost all of the commerclal blocks In Goderich
can be categorized into three of these Victorian
architectural styles, Georglan, Itallanate and
Sacond Empire.

The overall massing, the storefront frame and
storefront are the three major components
which combine lo form the architectural
character ol each commercial block. |f the
relationship belween plan and section occurs,
then the overall composition of the commaercial
block fagade will remain true to its architectural
style regardless of its origin,

Whether restoring or modilying an existing
commercial block lagade or crealing a new
commercial block fagade, remember that the
major components and each of their parts work
together in “a stylistic relationship of threes” to
create the architectural style of any given
commercial block.

The architectural context of The Square and
West Street has three Victorlan styles:

1. Georglan

2. Itallanate

3. Second Empire

The fagade has lhree major componants:

1. Massing and Rool

2. Storefront Frames, Pllasters and Cornices
3. Storafronts, Windows and Openings

The massing has three parts:
1. Top Cornice or the Rool

2. Upper Sloreys

3. Main Floor

The storefront frames can be divided into two
groups of three parls:
The columns and pllasters have:
1. Capital & Bracket (decorative top part)
2. Shaft (maln par of column)
3. Base (visible boltom part)
The entablature has:
1. Carnice (large moulding across top)
2. Frieze (llat surface in middla)
(tha frioze Is often called the signband)
3. Architrave (small moulding across bottom)

The storefront has (hrea parls:
1. Transom Windows

2. Display Windows

3, Lower Panels

Understanding Commarcial Bioaks in Goderioh



A Slyfiatic Relaticnatip of Taes

A STYLISTIC RELATIONSHIP OF THREES
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GEORGIAN STYLE
COMMERCIAL BLOCKS

“plain and well proportioned under a gabled roof”

Thae four surviving Georglan Style Commarcial Blocks are localed
on Wast Street at the lollowing addresses:

N

31 Wasl Stroat

36, 38 Waal Straol
40, 42 Waos! Strool
46 - 48 Wosl Straal

2

Jﬂﬁrﬂw @
@\ .

AR HN

)/

>

Gaargian Style Commerciol Blocks

DESCRIPTION

Brought over by the British and
the United Empire Loyalists,
the Georglan style rafars to
tha perlod of the combined
rule of the four King Georgas,
1714-1830 and is derived from
Falladian Classicism and
English Raenalssance styles.
Georglan commarclal blocks
are known for thelr plainness,
exiremaly good proportions,
and their medium sloped gable
rool,

At one point in Goderich's
history, the dominant
architectural style of
Goderich's main and
residential slreels was
Georgian. This I8 due to the
fact that Goderich was
aslablished earlier than other
towns In Huron County. Local
examples of Georglan
builldings Include houses,
banks, hotels and commercial
blocks. However, because
most were bullt from wood,
they often succumbed to fire
and were raplaced by sturdler
brick bulldings of other
architectural styles, Only a
few Georglan brick and frame
bulldings remain in Goderich.

The Georgian style should not
be confused with Neo-
Classical style which has more
classical detalling with eave
returns, and applied classical
pllasters. Local examples of
these two styles can be seen
al the top of the Harbour Hill
on Wast Streel; The Park
House, is originally Georgian
in style, while across the road
Hands Bakery, is Neo-
Classical In style.

Understanding Commarcial Blacks in Goderich



Georglan Siyle Commarolal Blocka

GEORGIAN STYLE COMMERCIAL BLOCKS

40 Wast Stroat

BREOBEWATHN OLMANIN

o]

166, 168 The Square (original fagade) 36, 38 West Street

Underatancding Commarcial liocks in Godarich 5



GEOMETRIC ANALYSIS
OF THE
GEORGIAN STYLE

Guorgian Siyle Commarial Blocks

This visual analysis subdivides the front fagades of the bulldings into the categorles of Fagade, Massing
and Rool, Storefront Frames, Pllasters and Cornices, and Storefronts, Windows and Openings which
explain how all of the various components are related to each other and how they group themsalves
together to form the geomatric patterns we see avery day.

- -

FAGADE

The Georglan style consists of simple balance,
uniformity, plainness and an overall horizontal
amphasis.

The fagade is composed of a series of
horizontal layers where each layer visually sits
on top ol the one below it:

= a row of pllasters on tha main floor holds up
the entablature

« the entablature holds up the unarticulated
plain upper lloors

= an upper cornice holds up the gable roof

Originally these bullding were of wood frame
construction; later being constructed of load-
bearing brick.

1 |

MASSING and ROOF
The massing of the Georgian Style consists of:

= @ two or three storey brick bullding

= large openings on the main floor for two or
three storefronts per building with the ends of
the brick walls separaling each store and
being visible between each storefront,

« gxtended brick gable ends flanking a visible
sloped gable roof. These extended brick
gable ends ara firewalls,

Underatanding Commarcial Blocks in Godenah




Goorgian Siyle Commurcial Blocka

GEOMETRIC ANALYSIS

OF THE

GEORGIAN STYLE

When Irying to identify each style, determine how many of the original components are still in place and
how many are missing. This will indicate how true the existing fagade Is to its original architectural
character and what components may need work In order to renovate the commercial block to be more

in keeping with its original charactaer,

STOREFRONT FRAMES, PILASTERS
and CORNICES

The Georglan style storafront frame (shown
shaded) consists of:

« a sarles of columns which hold up an
entablature or cornice band In a simple post
and beam relationship.

The upper floors have:

« flat unarliculated walls with no verlical
pilasters.

« 4 simple, small and thin corbelled brick
cornice below the roof ovarhang.

Tha storofront frames and upper cornices
project forward into the straet from the masonry
mass ol the building.

Underatapcing Commavaial Biooks [n Godarich
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STOREFRONTS, WINDOWS
and OPENINGS

The Georglan style storefront usually
comprises:

« two or three openings per commarclal block,

= an opening stretching from column to column
and from sidewalk to underside of the
antablature over the main lloor.

Storelronts were originally framed in wood, and
contained doors, transoms, display windows
and wood panels.

Storafronts were always recessed inward from
the masonry mass away from the street,

Windows on the upper levels.

« were double hung originally divided in small
equal panes forming 12 over 12, 9 over 9, or
& over 6 pallerns.

« were proportionally twice as high as they
were wide.

= occur In evenly spaced single rectangular
openings topped with plain segmented flal
brick arches.



ITALIANATE STYLE

COMMERCIAL BLOCKS
“elaborale and bracketed under the sky”

Tha sixteen surviving ltalianate Style Commaercial Blocks are
locatad around Tha Squara and on Waal Strest at the fallowing
addresses:

2, The Square

4,8, 10, 14, 16 The Square
18 The Square

24 The Squara

34, 38 The Square

40 The Square

68, 70,72, 74, 76 The Squaro
92, 94 The Square

122, 124 The Square

140, 142 Tha Squara

150 The Square

32, 34 Wast Stroat

33 Wast Stroat

35 Wast Siroel

37, 39, 41 Waest Sireel

ltmlianate Siyle Commercial Blocks

DESCRIPTION

The Mlalianate slyle was
popular in Onlario from the
1830's until tha end of the 19th
century. Although Its actual
origins are unclear, the style
was Influenced by the
Renaissance architecture of
ltaly and was adapted to
Victorlan taste. The Imposing
features of Itallanate
commercial block bulldings are
thelr very elaborate, oversized
and bracketed entablature and
cornices,

ltalianate buildings gained
immediale pﬂpularﬂy and have
endured because they were
constructed of brick, a more
lasting matarial than the wood
of pravious Gaorglan
buildings. Goderich has many
examples of [ltalianate
commercial block buildings
although they are less
elaborate than those found in
other towns around this area.

The ltalianate can easily be
confused with the Second
Empire slyle. Although the
two styles are similar, the main
difference with Italianate style
ia the appearance of a flat roof
top (the roof Itsell is not visible
from the front), while tho
Second Empire slyle has a
very visible, steeply pitched
mansard rool lforming the third
or fourth floor of a commercial
block.

Undlerstanding Commarcial Blacka in Godaertah



fakanate Siyla Commaycial Nocks

ITALIANATE STYLE COMMERCIAL BLOCKS
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4,8, 10, 12, 14, 16 Tha Square

68, 70, 72, 74, 76 The Square 36 The Square

Understanding Commercial tocka in Goderkch 9



GEOMETRIC ANALYSIS
OF THE
ITALIANATE STYLE

itallanate Siyle Commanial Blooka

This visual analysis subdivides the front fagades of the buildings Into the categories of Fagade,
Massing and Roof, Storefront, Pilaslers and Cornices and Storafronts, Windows and Openings which
axplain how all of the various components are related to each other and how they group themselves
together to form the geomatric pattarns we sea every day,

e

FACADE

The MHallanate style consists of rhythmic
uniformity, elaborate detailing and combined
horlzontal and vertical emphasis.

The facade Is composed of a pattern of
intersecting vertical and horlzontal frames:

= vartical brick pllasters extend from the street
up ta the eaves.

= horizontal entablatures and cornices cross
over the vertical pllasters.

« at each crossover or intersection of horizontal
cornices and vertical pilasters a decorative
brackat usually occurs,

Bacause no part of the rool extends above the

top of the front wall, the fagade appears flal-
lopped.

10

MASSING and ROOF
The massing of the Italianate style consists of:

= a two or three storey brick bullding

« large openings for two or threa storefronts per
building with the ends of the brick walls which
separate each store visible between each
storafront

« a more horizontal outline Is created due to the
lack of a visible roof

Understanding Commarcial Blocks in Goderich




italianate Style Commertial Blocks

GEOMETRIC ANALYSIS
OF THE
ITALIANATE STYLE

When Irying to identify each style, determine how many of the original components are still in place and
how many are missing. This will indicate how true the exisling fagade Is to its original architectural
character and what components may need work in order 1o renovate the commercial block to be more

in keeping with its original character,

STOREFRONT FRAMES, PILASTERS
and CORNICES

The Halianate slyle storefront frame (shown
shaded) consists of:

+ a serles of pllasters extending upward from
the street to a brackels (shown black) at the
points of intersection with the horizontal
entablature.

Historically the storefront frame almoslt always
consisted of wood pilasters, entablatures and
brackets applled out over the brick.

The brick pilasters:

+ conlinue upward to a single or paired bracket
at the point of intersection with the upper
cornice or cornices at varlous floor levels,

Historically, the upper cornices and upper
brackets were made from stone, wood, pressed
metal or alaborate corbelled brickworlk,

The storefront frames, pllasters and cornices all

project forward into the streat from the masonry
mass of the bullding.

Undaerstanding Commarcial Blocks in Goderich

STOREFRONTS, WINDOWS
and OPENINGS

The Imlianate style storefront usually
comprises:

« two or three storefront openings per
commercial block.

* an opening extending from celumn to column
and street to the underside of entablature or
cornice on the main level.

Storefronts were originally constructed of wood
and contained doors, trangoms, display
windows and wood panaels,

Storefronts always recess Inward from the
masonry mass away from the streel.

Windows on the upper levels:

« oceur In regular or grouped patterns across
the fagade or are placed symmetrically about
various centerlines along the bullding's
lagade.

+ have round headed, semi-clrcular or arched
tops decoraled with large ornate stone,
concrele, brick or cast iron arches and
keystones.

1



Socond dmpire Siyle Commercial [locks

SECOND EMPIRE STYLE
COMMERCIAL BLOCKS

“slaborate and bracketed under a mansard roof”

DESCRIPTION

The Second Empire style
refers to the style in France
during the reign ol Emperor
Napoleon |11, 1852-1870, when

Tha four surviving Second Empire Style Commarcial Blocks are lacated he undertook a major
on Tha Square and West Streat at the following addrossos: radevelopment of  Paris,

: Because of its bourgeols
58, 58 The Square appeal, the Second Empire
162, 164 The EQI.III'C st}.l& quwkly caught on
172 Tha Squara

throughout Canada In the late
19th century. Tha most
prominent featura of this style
is the mansard roof, davelopad
by Louis Mansard, architect to
Louis XIV,

‘ Because Second Empire

! buildings are a synthesis of

4\’ l French Henalssance, derivad
v f from Iltalian Renaissance, and

Classical French Architecture,

it is easy to see the overlap
m-ln-i

50 Waest Street

betwean the Itallanate and
Second Empire styles. With
similarites such as the
glaborate bracketed cornices,

@ full sized pilasters and similar-

é

size openings, the Second
Empire differs from Itallanate

commercial block buildings
[ malinly in the addition of the
- ; \. mansard roof forming the third
f . R or fourth floor of the building.
|

= Undaratanding Commaroial Blooks in Godarich
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Sacand Empire Siyle Commarcial Blocks

SECOND EMPIRE STYLE COMMERCIAL BLOCKS

R rerimbaiaiabilaiFE |

SRANNY'S
KITCHEN

172 The Square 162, 164 The Square

Undaratanding Commarcial liocks in Goderich 13



GEOMETRIC ANALYSIS
OF THE
SECOND EMPIRE STYLE

Second Empire Sfyle Commarclal Miecke

This visual analysis subdivides the front walls of the buildings into the categorles of Fagade, Massing
and Roof, Storefront Frames, Pilasters and Cornices and Storefronts, Windows and Opanings which
axplain how all of the various components are related to each other and how they group themselves
together to form tha geometric patterns we see every day,

1 00 10
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FACADE

Built of load bearing brick construction, the
Second Emplre style consists of varied
rhythmic patterns, elaborate detalling and the
added vertical emphasis of its mansard rool.

Like the Itallanate, a pallern ol intersecting
vertical and horizontal frames I8 sat up across
the fagade:

= vertical pllasters extend from the streel up 1o
the eaves,

« horizontal entablatures and cornices cross
over the vertical pilasters.

+ at each crossover or Intersection of horizontal
cornices and vertical pllasters a decoralive
bracket usually occur.

The fagade itsell rests solidly below a steeply
pitched mansard rool. A series of single and/or
paired dormer windows projects from the
mansard roof.

14

[ ]

MASSING and ROOF

The massing of the Second Empire slyle
consists of:

« a two or thraa storay brick bullding

» large openings for two or three storelronts per
bullding with the ends of the brick walls which
soparate each store visible between each
starefront.

» a steeply pitchad mansard rool

« extended brick gables often subdivide the
mansard roof

The combination of the masonry mass lopped

with a mansard roof gives these buildings a
solid, taller appearance.

Uncieratareing Commarcial Blocks n Goderich




Second Empire Style Comrarcial Blocks

GEOMETRIC ANALYSIS
OF THE
SECOND EMPIRE STYLE

When trying to identify each style, determine how many of the original componants are slill In place and
how many are missing. This will indicate how true the existing fagade Is to its original architectural
character and what components may need work in order to renovate the commercial block to be more

In keeping with its original character.

R

STOREFRONT FRAMES,
PILASTERS and CORNICES

The Second Empire style storefront frame
(shown shaded) consists of

« a series of applied columns on brick pllasters
extending upward from the street to brackets
(shown black) at the point of intersection with
the entablatura.

Historically the storefront frame was almost

always mada from wood.

The brick pilasters:

« gxtend upward to form a single or paired
bracket at the point of intersection with the
upper cornice,

Historically the upper cornices and brackels
were made from stone, wood, pressad metal or
elaborate corbelled brickwork.

The storefront frames, pilasters and cornices all

project forward inlo the street from the masonry
mass of the building.

Underatanding Commarcial ocks in Godarich
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STOREFRONT, WINDOWS
and OPENINGS

The Second Empire storefront comprises:

« tlwo or three storefront openings per
commercial block,

« an opening extending from column to column
and street to the underside of entablature or
cornice on the main lavel.

Storefronts wera originally constructed of wood
and contained doors, transoms, display
windows and wood panels.

Storefronts always recess from the masonry
mass away from the street.

Windows on the uppar lavels;

+ oocur In regular of grouped pattarns across
the fagade or are placed symmetrically about
various centarline along the bulldings fagade.

« have round headed, semi-circular or arched
tops decorated with large ornate stone,
concrete, brick or cast lron arches and
kaystones,

« have small single or paired windows in the
dormers causing a hierarchy of openings.

15



Archifectural Shies of The Square and Wasl Stieal

ARCHITECTURAL STYLES
OF THE SQUARE AND WEST STREET

The commaercial blocks previously mentioned within this report can be analysed by using the
descriptions of the Georgian, Italianate and Second Empire architectural styles. However, these
stylistic descriptions cannot be applied directly to all commercial blocks, As well as the three main
categories, this listing also includes other architectural styles which exist around The Square and along
Wasl Streat regardlass of the age of tha bullding.

THE SQUARE

North Stroet to Colborne Street

2 The Squara = |tallanato

4,8, 10, 12, 14, 16 The Square - ltallanale

18 The Square - lHallanate

Calbarne Strest to Wasl Straet

24 Tho Square - falianate bank block with doors and windows on the main floor instead of storefronts and
storefront framaes.

30 The Square - original lalianaie fagade has bean rencvated lo a Modem style,

32 The Square - original ltalianate fagade has been extensivaly renovated,

34, 36 The Square - orginal lalianate fagade has baen axtensively renovated,

40 The Square - lalianate bank block with doors and windows on the main floor instead of storefronts and

slorefront frames. Note that the surround at the comar Is classical in design.

Mota; 34,38, 40 The Square and 32, 34 West Straet were originally all ene commarcial block, Tha corner part of this block
burned down and was febullt in the same architectural style but using more classical Influenced delails.

Waest Streel to Monireal Street
44 The Square = Modem
52 The Square = Modem
54 The Square = Modem

G, 58 The Square - Second Empire

Maontreal Sireel to South Sireet
68, 70, 72, 74, 76 Tha Square - llalianate
80 The Square - Modem

South Street to Kingston Street

92, 94 The Square - lialianate Hotel Block with a combination of doors, windows and storafronts on the main
lloor,

104, 108 The Square - Gaeorglan with lHallanate Influences.

Kingston Street to East Streot

112, 114 The Square - Gaeorglan with ltallanate influences.
116, 120 Tha Square - Goeorglan with tallanate influences,
122, 124 The Square - ltallanate

128 Tha Square - Modam

————— e ——

16 Undarstanding Commercial Blooks in Goderich



Architectural Shiles of The Square and Wesf Skrest

ARCHITECTURAL STYLES
OF THE SQUARE AND WEST STREET

The listing is organized block by block. A commercial block may consist of one or more addressas.
For example:

. 50 Wast Street Is one commaercial block

. 68, 70, 72, 74 and 76 The Square are all one commercial block

East Strest to Hamilton Street

138 The Square - a naw block designed with an ltallanate influence

140, 142 The Square - ltallanate

144 The Square - ltallanate

148 The Square - ltalianate with large second floor windows dona In a later Chicago style

148 The Square Georgian with added pllasters and ltallanate windows
150 Tha Squara = ltalianats

W

Hamilton Streel 1o Narth Street

158 Tha Square - original llalianate and Second Empire with tha main floor renovated In a Modarm style
162, 164 The Square - original Second Empire style extenaively rencvated

168, 168 The Squara - original Georglan style lagade has been rencvated to a mixture of Georglan and

Nallanate stylos,
172 The Squara - Second Emplre
— - —— |
WEST STREET
MNorth Side

32, 34 Wast Streot - llallanate
36, 38 Was!t Street - Georglan
40, 42 Wast Straat - Georglan
46, 48 West Streal - Georglan bank block with doors and windows on the main fleor Instead of slorelronts

and storafront frames.
50 Wast Straat - Second Empire
54 Wast Streot = Modam *
56, 58, 60, 62 Wasl Streat - Modam *
B4 Wasl Straal - Modam *
48 Woal Stroel - Madam *
South Side
31 Wast Stroot = Gaoorgian
33 Wast Streat « ltallanate
35 Waat Straat = ltallanate
37, 39, 41 Wasl Streat - llallanate
43 Was! Stroat = Vemacular *
45 Waal Streat = Vemacular *
49 Wast Street - Naoclassical *
53 Waal Straol - Naocclassloal *
&7 Wast Straet - Romanasqua Ravival *
65 Wast Stroet - Spanlsh Rovival *

* Mota: These addresses are not commarcial blocks,

Linderstanding Commarcial Block Buildings in Goderiah 17



Slorafronfs and Siorefront Frimas

STOREFRONTS AND STOREFRONT FRAMES

Thesa diagrams lllustrate the relationship betwaen the storefront frame, the storefront and the
mass of the bullding. This relationship applies to the Georgian, Italianate, Second Empire and
other styles of commercial blocks.

Saecond and
Uppor Floors
Abova

SECTION

entablature of store front frame projects
forward from the brick wall into street.
The entablature's original purpose was to
protect the timber beam (shown shaded) A
which originally supported the brickwork of
sacond the floor.

Main Floor
at Straat Loval

broken line indicates outer face of the brick -
wall projected down from the upper floors. —

exterlor face of storefront originally /
recassed Inward from the exterlor surface -~
of the brick wall abova,

Basamant

SECTION

MAIN FLOOR PLAN

applled pilasters of storefront frame
project forward from brick wall. If there
ware no applied pilasters, the ends of load-
bearing masonry firewalls were often laft
visible and were projected forward from the
brick wall to form pilasters which extend
upward on to the upper floor walls.

broken line indicates outer face of the brick
wall projected down from the upper lloors.

exterior face of storefront originally
recessed inward from the exterior surface

of the brick wall above.

Load-bearing
masonry firawalls

MAIN FLOOR PLAN

The original architectural character of these commercial blocks will be respected provided the
slorefront frame projects forward from the exterior of the brick wall and the storefront recesses
inward from the exterior of the brick wall, whether the style be Georglan, Itallanate, Second
Empire or a newer style.
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Storafronts and Storefront Framaea

STOREFRONTS AND STOREFRONT FRAMES

These diagrams show the relationship between the storefront frame and storefront for the
Georglan, and Itallanate and Second Emplre styles.

STOREFRONT FRAME (shown shaded)
ENTABLATURE

cotnice (large moulding across lop)

frieze (flat surlace in middle, often called the signband)

architrave (small moulding across boltom)
COLUMN/PILASTER

capital (decorative top part)

shaft (main pan of column)

base (visible bottom part)

STOREFRONT (shown not shaded)
ransoms
doors
display windows
panals

STOREFRONT FRAME (shown shaded)
ENTABLATURE

comice (large moulding across lop)

irleze (flat surlace In middle, often called the signband)

architrave (small moulding across bottom)
COLUMN/PILASTER

capital (moved upward to form bracket)

shaft (main part of column)

basa (visible bottom par)

STOREFRONT (shown not shaded)

transoms

doors

display windows
panals

ITALIANATE AND SECOND EMPIRE STYLES

The original architectural character of these commercial blocks will be respected provided a
separate storefront frame surrounds the storefront, whether the style be Georgian, Itallanate,
Second Empire or a newer style.
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Conmistency of Storefrant Framea

CONSISTENCY OF STOREFRONT FRAMES

As a general rule, all storefront frames should be of the same architectural style and detailing
across the front of a commercial block,

In order to achieve, maintain and preserve the
original architectural style of any given
commercial block, all parts of the front fagade
need to be coordinated. The architectural
detalling and proportioning of the storefront
frames need to ba regular and consistent In
order to be In harmony with the original
architectural style of the entire commercial
block fagade,

When one of the major components of a
commercial block Is missing or has been
Inappropriately  modified, the original
architectural character falls short in presenting
an honest, unified and integral front to the
streal. Many of the original storefront frames
within commercial blocks on The Square and
Wast Street are either long gone or have been
altered inappropriately. Because 0 many ol
the storefront frames are missing or allered, this
saction of the report will try to clarify some
appropriate and inappropriate modifications to
the storefront frames of the Georgian, ltalianate
and Second Empire styles,

It Is recommended that a commercial block
fagade not be changed from one style to
another unless research has determined that a
mixture of styles existed originally. Elements ol
Italianate and Second Empire styling have and
can be successfully combined together. The
essence of the Georgian slyle, however, |5
changed too much if ltalianate and Sacond
Empire detailing is added.
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Consistency of Sforefront Framan

CONSISTENCY OF STOREFRONT FRAMES
GEORGIAN STYLE

APPROPRIATE INAPPROPRIATE

11 |

APPROPRIATE INAPPROPRIATE
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Conalstency of Storefront Fromas

CONSISTENCY OF STOREFRONT FRAMES
ITALIANATE AND SECOND EMPIRE STYLE

APPROPRIATE

INAPPROPRIATE

APPROPRIATE

Understanding Commaeraial Blocks n Godarich
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Cormer Cominarolal Biecka

CORNER COMMERCIAL BLOCKS

Eight streets radiate from the octagon shape of The Square. These eight streets create sixteen
cormners which originally had sixteen commercial blocks or hotels, The Square's architectural context
is greatly affected by the fact that the sides of the corner commercial blocks are tolally visible. The side
fagades of the corner commercial blocks are as important as the front fagades In the overall
architectural character of The Square.

ki

T 7

A SKETCH SHOWING 158 THE SQUARE

This contempaorary style of entablalure extends continuously and inappropriately along the front
fagade and all the way down the side fagada of this corner commaercial block.

The main floor fagade of this bullding Is over simplified. I's modern style has left out many of the
components and parts required for the storelront frames and storefronts to be sympathetic to the
tallanate style, However, all is not lost here as the second floor fagade has its ornate ltalianate style
well preserved,
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Carmad Comimiarcial Wocks

CORNER COMMERCIAL BLOCKS

Originally, a storefronl frame wrapped around the corner wilh two iron columns flanking the comer door,
This gave the front lagade and side fagade an impressive centerline which gracafully turnad tha corner,
Storefront frames extended along The Square and only wrapped a short distance around the corner,
From here the next bay had doors and windows, indicating a stairway up to the second floor, Inslead
ol a storelront and entablature. More storelronts and storefront frames often occurred further down the
side toward the rear of tha corner commercial block.

i

b/
1

RS

A SKETCH SHOWING 56 AND 58 THE SQUARE

Thig sketch indicates how and where the original storefront frames were placed on the front and side
lagades of corner commercial blocks. Note that the skelch adds two slorefront Irames near the rear
of the block and that one of the two windows, in the bay which does nol have the entablature, was
originally a door,

The comer commaearcial blocks al:

18 The Square

68, 70, 72, 74, 76 The Square

112, 114 The Square

and

53 Hamilton Street

in Goderlch

ara original examplas of

how commercial blocks architecturally “turn corners”®,
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A Faw Words About Storefronta

A FEW WORDS ABOUT STOREFRONTS

Storefronts

Located a few blocks north of The Square is
one of the best facilities in Ontario o research
the Victorian architectural styles of commercial
blocks. Georgian, Halianate and Second
Empire are three of the Viclorian architectural
styles. The Huron County Museum has an
extansive archival collection of photographs
from this area which can establish accuracy of
detail for historle restaration and provide Ideas
for historically sympathetic renovations and
modilications. As well as archival information,
the museum has recreated a Victorian Main
Streat Inside the museum using actual buildings
and building fragments, saved from demaolition,
from Main Streets throughout Huron County.
The accuracy to original detall at the Huron
County Museum is commendable and should
be used as a resource for anyon@ who s
interasted In historic architectural styles and
detalling.

Historically, storefronts wara tall, large screens
of glass which were recessed inward from the
brick mass of the commarcial block. Extanding
from pilaster to pilasler and side walk up to the
underside of the large timber or iron beam
which held up the upper floors and their front
wall, storefronts gave Inviting views Inward to
the wares ol the store and beyond Into lis
interior. The storefront was and should be a
glant window belween the world outside the
store and the world inside the store,
Storefronts were completed with ornate panels
of wood below raised display platforms, Large
glass windows were topped with taller glass
lransoms above the windows. Tall double
doors often sal propped open welcoming
cuslomers into the store. The doors Into the
store also had glass transoms above them.
Iron columns were often placed Inside or
oulside of the storefront to help hold up the
beéam above the storefront. The details and
arallsmanship of these wood and glass screens
were as varled as the skilis of the wood workers
who made them and the shop keepers who
ordered them,

Many varlations of storefronts can be created
to be historically sympathetic with the original
architectural styles of these commercial blocks.
There is room for individuality, Each storefront
within a commercial block can vary from one
another. Coordinated colour schemes can ba
established to emphasize the different
businesses within a commercial block.
Individual signage on each storefront, coupled
with how a business names and graphically
expresses ilsell, goes a long way to convay the
Identity of each business within the rigours of
an architactural style.

Al this time in the life of The Square and Wast
Streel, most of the individual storefronts do not
detract from (he original character of the
surviving commercial blocks which were built
before 1950.
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A Fuw Words About Signage and Lighting

A FEW WORDS ABOUT SIGNAGE AND LIGHTING

Signage

Signs are as varied as the people who use
them. The history of signage IS a separale
study all by itsell. The Huron County Museum
and Herltage Goderich LACAC are excellent
resources for finding out about the type and
placement of signs historically, Contemporary
marketing trends, technology and personal
perceptions all combineg to form some
interesting juxtapositions which are all too olten
superimposed overtop of the lacades ol
commerclal blocks. This occurrence Is not
always a bad thing depending upon the look the
storekeapers hoped to achlave and the design
skills of the slgn makers. However, some of
these juxtapositions are not sympathetic to the
griglnal architectural style of the commaercial

locks.

The Irieze of the entablature of the storefront
frame Is often referred to as the "signband” but
this is not the only place where slgns occurred
historically, Depending on local sign bylaws,
signs that do not detract from the architectural
character of the commercial lock can be placed:
- llat onto the brick walls of the upper floors of
commercial blocks.

= In the frieze or signband of the entablature.

- @as part of tha shafts of the columns In the
storefront framae.

- onto a lower recessed frieze or signband
below the entablalure and above the
transom windows (this can also be used lo
accommodate a dropped Interlor celling.)

- fitted like a piece of glass into a transom
above a display window or above a door.

- as leflering directly onto any glass within the
storalront but being careful not to obscure or
overpower views into the store interior,

- 80 that each individual storefront has ils own
slgn even Il adjacent storafronta are the
same businass Inside. (le. a retall business
which occuplas more than one bay should
have signs for each storafront not one big
sign superimposed across many storefronts
or one sign only on the storefront of the
main entrance.)

Understanding Commavrodal Blocks {n Godarich

ﬁlgnagn which;
obscures, covers up, or Is superimposed
over top of any or all parts of the storefront
frame.

- makes two or three storelronts and
storefront frames appear like one wide store.

= I5 too big and out of proportion with the
proportions of the fagade

= has not found a place compalible with the
architectural character.

- has a signband that extends down to the lop
of the doors

- gives an overall horizontal effect to the front
lagade

should be avolded.

In short, bigger Is not always betler and a
smaller wall placed sign can work batter with
the original architectural detalling toward
portraying an Image of quality to the general
public,

Lighting

During Victorlan times, one or two bara light
bulbs on a bullding's exterlor was considered
progressive. Nowadays, we flood entire
bullding fagades with light or oulling various
features with decorative lighting. Whether
there should be next to no light or a fleod of
light on buildings in a Heritage District is not
easy o determine. The current street lights
which were inslalled around The Square during
1897 provide almost full llumination acrosas the
front fagades of the bulldings as well as mora
than adequate street lighting. This being said
remamber that the main priority of a Herltage
District should be stewardship of the orlginal
styles of the remaining commercial blocks and
that the district itself should be historically
appropriate and sympathetic toward the
architeclure buillt on The Square and Wast
Street befora 1950. Therefore, the focus
should be on getting the architecture in good
shape before the lighting of bullding exterior
and the lighting of signage Is consideraed.
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Restaration, Ratterpratalon and Parody

RESTORATION, REINTERPRETATION AND PARODY

Whean contemplating a bullding project within
the Herltage District, all aspects of a building’s
fagade must ba taken into account. Il any given
part is singled oul and emphasized then the
original architectural context of the bullding Is
|eopardized,

Within a Heritage District the original
architectural style of the buildings and the
architectural context of the area should be
respected. In the case of The Square and West
Street In Goderich, the original style was
Georglan. As almost all of the original Georgian
bulldings are now gone, the llallanate and
Second Empire commercial block buildings,
bullt bafore 1950, give The Square and Wesl
Streat thalr architectural character.

The purpose of a Herltage District Is to preserve
the original built context and the original
architectural styles of the area. This purpose is
parallelled with good stewardship. Il a
community takes enough pride In an area to
have It designated as a Heritage District then
the extra eflorts of restoration or
reinterpretation when considering a building
project can be justified.

The processes of restoration, reinterpretation

and parody play a major role when the original
style of a building Is being allered.

28

Restoration Is the process of returning a
building as nearly as possible to its original form
and Its original condition,

Examples:

Huren Historic Goal, 1842

Governor's House, 1901

Goderich Central School, 1852

All threa are part of the Huron County Museum
In Goderich, These bulldings have baen fully
restored and are being preserved as operating
museums.

Van Egmond House, early 1830's

Located In Egmondville, at the south end of
Seaforth., One of the first brick bulidings In
Huron County, the home of Colonel Van
Egmond has been reslored to ils original
condition, both the exterlor and interior.

Edward's Cash Slore, early 1850's

Located on Main Streel Bayfield, now called
Admiral Bayfield. The exterior and interior have
bean fully restored.

If a restoration Is adequaltely researched and
skilfully executed, the original architectural style
of a building will be preserved. Eight
Guldelines are provided on page 30 for
consideration during a restoration project.
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FAestoration, Reinteipratalion and Farody

RESTORATION, REINTERPRETATION AND PARODY

Reinterpretation s the process of stylistically
reworking a building or creating a new design in
tarms of all the original parts.

Examples:

The Men's Room storefront

Located at the cormaer of Montreal Street and
The Square in Goderich, The storelront has
been recently reinterpreted to be similar to the
original storefront. Over time thera have been
3 or 4 different storefronts on this corner,

Dinney's Furniture starefront

Located on the Main Streel in Exeler. A
storefront frame has been recreated, built out of
weaathered, rusted steel Instead of traditional
building materials,

The Livery Theatre

Located on South Street, Goderich. The
original stone livery building was restorad,
rainterprated and converted for use as a
theatre. The Goderich Little Theatre now
maintaing the exterior of the Livery within the
guidelines of Heritage Goderich LACAC,

If restoration is not possible, reinterpretation
will produce favourable results towards
preserving the original architectural contaxt of
a building within a given area.
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Parody is the imitation of an architectural style
or styles. Although the result can be
favourable, It oftan changes tha original intent
of the architectural style.

Examples:

Wingham Feadmill

Located on Josephine Street, Wingham. A
timber framed, wood sided mill common to all
South Westarn Ontarlo towns has been
transformed Into a more substantial
“chateauesque” style which appears out of
place within the context ol (he local main
slreel.

Gledhill House

Located in Benmiller, As part of the well know
Benmiller Inn, a rural Ontario farmhouse was
expanded In such a way that the original style
ol the farmhouse has been complataly
changed.

166 and 168 The Square in Goderich
Although this commercial block fits very well
into the historic context of The Square, the
original front wall was not restorad but
completely removed with a new fagade and bullt
with a combination of Georglan and ltallanate
delails. This inappropriately changed the
original Georgian style Into a hybrid of Georglan
and ltallanate; a blending of architectural stylas
that never occurred praviously In Godarich.

Parody can result in a loss of architectural

integrity. Within a heritage district, the process
of parody is nol recommended.
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Eight Guidiing Principies in the Censarvalion of Hisforic Propariios

EIGHT GUIDING PRINCIPLES IN THE

CONSERVATION OF HISTORIC PROPERTIES

The following gulding principles are statements prepared by the Ontario Ministry of Culture,
Tourlsm and Recreation regarding the consarvation of historic properties and are based on
international charters which have been established over the century. Thesa principles provide
the basis for all decisiona concerning good practice in architectural conservation around the
world. Princlples explain the "why" of every conservation activity and apply to all heritage
properties and thelr surroundings.
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RESPECT FOR DOCUMENTARY
EVIDENCE:

Do not base restoration on
conjectura. Conservation work should
be based on historic documentation
such as historic photographs, drawings
and physical avidence.

RESPECT FOR THE ORIGINAL
LOCATION:

Do not move buildings unless there
is no other means to save them. Sila
is an integral component of a bullding.
Change in site diminishes heritage
value considerably,

RESPECT FOR
MATERIALS:
Repalr/conserve - rather than replace
bullding materials and finishes,
axcept where absolutely necessary.
Minimal Intervention maintaing the
historic content of the resource.

HISTORIC

RESPECT FOR ORIGINAL FABRIC:
Repair with like materials. Repair lo
return the resource 1o its prior condition,
without altering its integrity.

RESPECT FOR THE BUILDING'S
HISTORY

Do not restore to one period at the
expense of another period. Do not
destroy later additions to a building
solely to reslore to a single time period.

REVERSIBILITY:

Alterations should be able to be
returned to original conditions. This
conserves earlier bullding design and
technique. e.g. When a new door
opening Is put Into a stone wall, the
original stones are rubbled, removed
and stored, allowing for future
restoration,

LEGIBILITY:

New work should be distingulshable
from old. Bulldings should be
recognized as products ol their own
fime, and new additions should not blur
the distinction batwaen old and naw.

MAINTENANCE:

With continuous care, fulure
restoration will not be necessary.
With regular  upkeap, major
conservalion projects and their high
cosls can be avoided.
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Qioasary

architrave The lowest part or architrave part
ol the storefront entablature used as a small
decarative finish.

base Lowesl and widaest visible part of a
column,

bay A regularly repeated spatial division on a
wall defined by principal verlical supports, ag,
pilaster to pilaster.

bracket A decorative member which projects
from a wall where a pllaster and an entablature
maal.

capital Decoralive top part of a column,

column A vertical siructural member oflen
subdivided into a base, shaft and capital.

cornlece A decorative horizontal projection
forming the fop ol an enlablature; or a
decorative horizontal projection forming exterior
trim of a bullding where the wall meats the roof
or batwean lloors,

datum line Any line which serves as a
relerance or base lor measuremenis for other
quantities.

display window A window in a storefront
used to showcase retall products,

double hung A window which has two vertical
sliding sashes. Sashes in double hung
windows are hislorically divided into either 6, 9
or 12 panes of glass hence the terminology 6
over 6, 9 over 9 and 12 over 12.

entablature A horizontal board over a beam
supported by columns or pllaster.  An
entablature consists of a comice, frieze and
archilrave. The entablature Is commonly
raferrad to as a signboard but (s not always
used for signs.

fagade The exterior wall or face of a building.
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GLOSSARY

firewall An Interior or exterlor wall which has
sufficiently high fire resistance and structural
stability to restrict the spread of fire to adjoining
areas or buildings.

flat arch An arch which Is completaly
horizontal,

gable The trangular wall which encloses the
end of a sloping roof from the eaves to the ridge
ol the rool.

load-bearing Capable of supporting another
welght, or load. In the case of load-bearing
walls, all parts of the wall are supporting walght.

massing The overall visual outline form and
volume of a bullding.

opening A space In a wall usually for a
doorway or a window.

panel A vertical decorativa lightwalght mataerlal
which supports the glass display windows in a
starafront; usually surrounded by a moulding
around all four sides.

pilasters A half or partial column which may ba
structural or constructed as a projection of tha
wall tself; pilasters are sometimes found with a
capital or brackel, shaft and base.

piteh The slope of a roof expressed as a ratio
ol verlical rise to horizontal run.

post & beam A type of construction using

columns (posts) and beams (lintels) to carry a
structural load over an opening.

segmental arch An arch whose curve Is less
than half the circurnference of a circle.

semi-circular arch An arch which Is a
samicircla.

shaft The middle and longest part of a column
found betwaan the base and the capital.

transom A window found above a window or
above a doorway.
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